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05. Corners, streets and
terrrced roofs in the Eixamplo.

t is a well-known fact that Ildefons Cerdi.'s 'Project
for the Expansion and Reform of Barcelona'was
imposed on the city by the Royal Decree of 31
May 1860. That day saw ttre start of a Iitany of

vicissitudes, controversies and contradictions that was to
continue all through the construction of the Eixample and,
in some ways, right up to the present day. The date also
marked the end of an era, the period of urban expansion
projects that had placed urbanistic questions at the centre
of the intellectual concerns and political manoeuvrings
of the preceding ten years of Barcelona life.

Following the commissioning of the topographical
plan of the Barcelona plain in 1 853, a number of different
proposals were submitted. A comparison of these with
the deflnitive Cerd), project makes it easier to appreciate
the theoretical importance of Cerdi,'s plan and its social
and political signiflcance and, setting personal ideology
aside, to recognize that the progressive nature of Cerdi's
project lies precisely in its autonomy of theory.

Apart from the very limited military proposal to
extend the Tallers bastion, the flrst known expansion
project, in November 7857, was comrnissioned from Miquel
Garriga i Roca, who was chosen via lottery from the pool
of municipal architects (flg. 119). Garriga's plan was mod-
ost and limited to improving the old heart of the city
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05. Cantonades, carrers
i terrats de l'Eixample.

ottrom sap que eI "Projecte de l'eixample i refor-
ma de Barcelona", d'Ildefons Cerdi, fou imposat
per Ia Reial Ordre del 31 de maig del 1860.
Des d'aquesta data s'inicii un llarg itinerari de

vicissituds, poldmiques i contradiccions, que prossegui
durant Ia construcci6 de I'Eixample i que, d'alguna mane-
ra, perdura fi.ns avui. Aquesta data, perb, tamb6 marca e1

flnal d'una etapa anterior, Ia dels projectes d'eixample, que
havien omplert d'idees urbanistiques les preocupacions
intel.Iectuals i les maniobres politiques dels anteriors deu
anys de Ia vida barcelonina.

Des que aI 1853 s'encamegi, eI tragat del pli,nol to-
pogriflc de Ia plana, se succeiren una sbrie de projectes
alternatius que, comparats amb eI deflnitiu de Cerdi,, aju-
den per diferdncia a comprendre m6s b6 Ia importi.ncia
tedrica d'aquest i eI seu signifi.cat social i politic. I tam-
b6, aI marge d'ideologies personals, a recondixer que eI
valor progressista del projecte Cerdi rau precisament en
I'autonomia tedrica de la seva proposta.

Si deixem de banda, per llur mesquinesa, les propos-
tes militars d'ampliaci6 del baluard de TaIIers, la prime-
ra proposta coneguda d'eixample 6s la de Miquel Garriga i
Roca, del novembre del 1857, encarregadaper sorteig en-
tre els arquitectes municipals (flg. 119). Es tracta, en aquest
cas, d'una proposta modesta que es limita a ordenar, entre



and Grdcia, a grid of a few large street blocks (measur-
ing some 2OO x 14O metres) ordered in groups of eight
around a square. In its location and its being closed in
on itself it can be thought of as a duplication of the old
city, a second Barcelona with clear Baroque resonanceg
in its conception and its layout. It was a project in the
manner of Craig's New Town in Edinburgh, the Stiidte of
the German princes-Berlin, Stuttgart and Manntreim-
and, again, the imperial borghi of Trieste, aII of which
date from the late 18th century.

The wider context of the plain is not apparent in
Garriga's plan and only La Rambla links Gri,cia, the Eix.
ample and Barcelona. The project is entirely'Barcelonesol
in the municipal sense, both of and for old Barcelona,
The notion of growth in closed sections and the lack Of
scale with a view to the future reflect an ignorance of tht
social and economic transformations at the root of the
problem, to which the plan's response was well-meanini
but anachronistic. The plan is so correct in it's insertion hl
the topography, the dimensions of blocks and streets and
the esplanades around it that had it been built it would
undoubtedly have become a beautiful piece of architecture
albeit a hundred years behind its time-a project as
as the hills that Garriga himself was to immortalize
his 'quarterons'(or square panels), the flnest
map of the old town ever drawn.

In 1859, Antoni Rovira i T?ias, another m
architect, won the Competition for Urban Expansion
with a project that was to become the Ajuntament's
alternative to the Cerdi, plan foisted on it by the
Rovira's project, notable in both scale and ambition, waa
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el nucli antic i eI nucli de Grd,cia, una quadricula d,illes
g'rans (d'uns ZOO x I4O m), perd poques i disposades en
agrupacions de vuit a l,entorn d,una plaga. En tant que
unitat closa en ella mateixa, i per Ia seva mateixa ubicaci6,
es diria que hauria estat una duplicaci6 de la ciutat vella,
una seg'ona Barcelona, amb clares ressoni,ncies barroques,
tant per la seva concepci6 com pe1 seu tragat. Un projecte
a la manera de com s,havien plantejat, aI flnat del segle
XV[I, les .lVew Towns de Craig, a Edimburg, Ies Stddte
dels princeps alemanys de Berlin, Stuttgart o Mannheim
o, encara, els mateixos borghi imperials de T?ieste.

Aqui no s'ent6n l,i,mbit de la plana en Ia seva di_
mensi6 i sols l'eix de Ia Rambta enflla transversalment
Gri,cia, t'Eixample i Barcelona. EI projecte 6s plenament
"barceloni" en el sentit municipal, nascut des de _i per
a- la Barcelona antiga. En tot cas, la visi6 del creixement
per peces tancades i Ia manca d,escala de cara al futur
reflecteix la ignorir,ncia de les transformacions socials i
econdmiques que eren a Ia base del problema i contra les
quals es respon amb un rigor atent, perd anacrdnic. EI pla
is tan correcte, en el seu encaix topogrdflc, en el dimensio_
nament de 1es illes i els carrers, en els seus esperons de
ronda, que, si s'hagu6s realitzat, s,hauria convertit, sens
rlubte, en una bella peqa d,arquitectura, que arribava,
;lixd si, amb un segle de retard. Un projecte vell com les
pedres, que eI mateix Garriga immortalitzarir als seus
"quarterons", eI millor tragat planimdtric del bami vell
rlue mai ha tingut Barcelona.

EI 1Bb9 Antoni Rovira i Tlias, tamb6 arquitecte mu_
rricipal, guanya eI Concurs de plans d,Eixample, amb el
lrrojecte que havia d'6sser la senyera de l,Ajuntament en



the form of a circular matrix of rectangular blocks within
a system of radial thoroughfares that extended across the
entire Barcelona plain from the old centre, Iinking it with
Sants, Sarrid,, Gri.cia, Horta, EI CIot and Sant Andreu, La
Llacuna and Icdria in turn, with the central axis of Passeig
de Gri,cia presiding over the order and highlighting the
pre-eminence of Plaqa de Catah-rnya as a key point. This plan
was thus much more modern and integral, aiming directly
at the functional assimilation of the various satellite towns,
whose dependent status it recognized and enshrined.

In the form of its layout and its buildings, Rovira's
project can be seen as analogous to such purely residen-
tiat contemporary operations as the Ring in Vienna. At
bottom, however, it contains a truly centralist scheme for
tLre comarca or county as a whole and hence canbe viewed
as an early forerunner of the capitalist Gross-Stadt t}rat
would be championed half a century later by the Renai-
xenea and the Lliga.

Of the three projects that were runners-up in the
competition, nothing is known of the planimetry of the
proposal submitted by Francesc Daniel i Molina, the mu-
nicipat architect who designed Plaga Reial and a number
of other monuments in the 19th-century city. When Daniel,
as provilcial architect, took charge of the urban e><pansion

of Sabadell in 1895, he largely followed Cerdi's theoreti-
cal reasoning. It is a shame, therefore, that his work for
the Barcelona competition should have disappeared from
the archives because his comparative analysis would have
been doubly interesting.

The project by Josep Fontserd (flg. 12O), another of the
nlnners-up, is the most eclectic and realistic in its adapta-
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eI seu enfrontament amb eI PIa de Cerdi, imposat des del
Ministeri. EI projecte Rovira, d'escala i ambici6 notables,
es conforma com una malla circular d'illes rectangulars,
agrupades dins un sistema d'eixos radials, els quals, des
del nucli antic i per tota Ia plana barcelonina, uneixen Ia
ciutat central, respectivament, amb Sants, SarriD., Gri,cia,
Horta, el CIot i Sant Andreu, Ia Llacuna i Iciria. D'entre
tots, I'eix central del passeig de Gricia presideix totalment
I'ordenaci6, cosa que fa despuntar ja amb preemindncia
eI tema de Ia plaga de Catalunya com a punt clau. La na-
turalesa d'aquest P1a 6s, doncs, molt m6s moderna i inte-
gradora, ja que apunta directament a I'assimilaci6 funcio-
nal dels diferents nuclis satdl.Iits, que s6n reconeguts i
consagrats en aquesta funci6 de dependdncia.

Per la forma del seu tragat i de les seves edificacions,
eI projecte Rovira es pot entendre com a anS,leg a algunes
operacions contempori,nies de pur eixample residencia.I, com
eI -Ringde Viena. En el seu fons, perd, cont6 un vertader es-

quema comarcal centralista, que ja es pot entendre com una
anticipaci6 llunyana de Ia Gross-Stadtcapltalista, que, mig
segle m6s tard, la Renaixenga i Ia Lliga reivindicarien.

DeIs tres accbssits del Concurs, desconeixem Ia pla-
nimetria de Ia proposta de Francesc Daniel i Molina, ar-
quitecte municipal i tamb6 projectista de Ia plaqa Reia1 i
de mirltiples monuments de la ciutat vuitcentista. Quan
eI 1865 es trobari,, com a arquitecte provincial, amb el
Projecte d'Eixample de Sabadell, seguiri en bona part el
raonament tedric de Cerd.i. Ils una lli,stima, perd, que, ara
per ara, eI seu treball per aI Concurs de Barcelona no
s'hagi trobat als arxlus, perqub eI seu examen comparatiu
podria resultar doblement interessant.



tion, a scheme to join up the five main population nuclei-
Sants, Sarriir,, Sant Andreu, Grir,cia and Barcelona-on tho
great central curve of the major orthogonal axes, reirr-
forced by their diagonals. Ttre emphasis on the articuln,-
tion of the different sections is even more decisive than irt
Rovira's project and perhaps because of the deflciency of its
development-closer to the techniques of 'gardening'-tho
articulation is the sole theme of the project, which ends
up looking like a chaotic chessboard of axes and spaces
connected togettrer by a diverse casuistry.

The other project to receive a special mention, by
Soler i Gldria, proposed a system of growth clearly based
on the two main territorial directrices: one to France
and the other to Madrid (flg. 121). Ttrese two dominant
directrices support ttre respective orttrogonal grids, one
of which-east-west-even bisects the old city and runs
as far as Plaqa de Pa1au. This plan expresses an indus-
trial idea of the city in which the expansion of the port,
situated between Montjuic and EI Raval, is the primary
element. The existing industrial settlements are crucial
here in orienting the growth of the city, and the axes ttre
plan determines establish the hierarchy of the neigh-
bourtroods and secondary roads across a limited stretch
of land. In its territorial sense, then, this proposal can
be regarded as precisely the opposite of the project by
Garriga i Roca.

These projects, with their greater or lesser degrees
ol' l,raditional, academic or eclectic treatments, embody
l,lro r;riteria of repetition, integration, industrial expan-
siiorr :rnd so on that they take as their basic objectives. In
r:orrl,r'il,st, the actually approved project by Cerdd, has no

El projecte de Josep Fontserd (flg". 1PO), mereixedor
d'un dels tres accdssits del concurs i el m6s ecldctic i rea-
lista en la seva adaptaci6, s'estableix com un esquema de
conjunci6 dels cinc g'rans nuclis existents 

-Sants, 
Sarrid,

Sant Andreu, Gri,cia i Barcelona- sobre el dibuix d'una
gran corba central dels grans eixos ortogonals, reforqada
per Ies seves diagonals. EI seu dmfasi en l'articulaci6 de les
diverses trames 6s encara m6s decisiu que en eI projecte
Rovira i, potser tamb6 per la deflcidncia del seu desenvo-
Iupament 

-m6s 
propi de les tdcniques de 'Jardineria"-,

arritra a convertir-se aqui en I'rinic tema del projecte, per
a acabar tenint I'aparenga d'un tauler d'escacs cadtic, d'ei-
xos i espais conjuntats segons una casuistica diversa.

PeI que fa a l'altre accbssit, Soler i Glbria, proposi, un
sistema de creixement basat clarament en Ies dues g'rans
directrius territorials: Ia de Franga i Ia de Madrid (fig.
121). Aquestes dues directrius dominants suporten les
respectives quadricules ortogonals, una de les quals, I'est-
oest, arriba i,dhuc a partir eI nucli antic, tot introduint-se
flns a la ptaqa de Palau. Es una idea industrial de ciutat,
en la qual l'ampliaci6 del Port, situat entre Montjurc i el
Raval, es pren com a element primari. EIs assentaments
industrials existents s6n decisius en I'orientaci6 del crei-
xement de Ia ciutat i, a partir dels eixos que determina, es
van jerarquitzant els nuclis de barri i les vies secundi,ries
en una extensi6 limitada. Aixi, en eI seu sentit territorial,
aquesta proposta es podria entendre com una idea exacta-
ment inversa a Ia del projecte de Garrlga i Roca.

Aquests projectes, doncs, i amb tractaments m6s o
menys tradicionals, acaddmics o ecldctics, dibuixen cri-
teris de repetici6, d'integraci6, d'extensi6 industrial, etc.,
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other logic than its own, it acknowledges neither the idea

of supramunicipal integration (Rovira and Fontserd) nor
the image of industrial axes (Soter i Gldria) nor simple
expansion (Garriga).

Instead, it is purely lts internal reasoning (the 'Gen-

eral Theory of Urbanization'), the deflnition of streets and
'interstreet'blocks in accordance with a systematic analy-
sis of ttre technical requirements of trafflc and hygiene and

the comarcal and regional structure of the road system
that deflne the grid. that imposes itself autonomously and

absolutely on ttre territory, without directions or axes

or priorlty areas but with the independence of its own
autonomy of theorY.

So it was that the Plan's enlightened despotism
(more or less risky) managed to come up with the most
'progressive' solution. A lot has been said about ttre ad-

vanced character of Cerdi,'s plan as a rational vision of
the city in which the acceptance of public hygiene and
the development of transport as the primary objectives of
urban growth ted to the egalitarian isotropy of the limit-
Iess grid, without hierarchies or peripheries. We might,
however, see its progressiveness as reflected not so much
i.n the abstract biological formulation of its principles as

in the contrast wittr concrete reality that differentiates
its urbanism from its contemporary alternatives. These

alternatives not only reveal the curious prospect of ottrer
'Ilzr,rcelonas'-the ones that might have been but never
<rirme to be-but also how muctr accepting Cerdi's idea

irrvolved overcoming tendencies and interests which, with
l,lrc t:ternal excuse of realism and suitability, defended
i rr:r,<lcrluate and compromised urban planning criteria.

acceptats com a objectius de partida. Per davant de tots
ells, I'aprovaci6 del projecte Cerdi suposa, en canvi, una
proposta que no t6 cap m6s ldgica que la prdpia. Ni Ia
idea d'integraci6 supramunicipal (Rovira i Fontserd), ni Ia
imatge dels eixos industrials (Soler i Gldria), ni la simple
extensi6 (Garriga), seran reconegudes com a tals.

Per contra, 6s nom6s eI seu raonament intern (Ia
Teoria generaT de la urbanizaci6n), Ia deflnici6 de vies i
intervies en funci6 de l'anilisi sistematitzada de les exi-
gdncies tdcniques de circulaci6 i d'higiene i l'estructuraci6
comarcal i regional de la vialitat, eI que deflneix eI seu
traqat reticular, que, d'una manera autdnoma, poderosa
i absoluta, s'implanta sobre el territori. Sense direccions
ni eixos, ni ir,rees prioriti,ries, sin6 amb Ia independbncia
que Ii proporciona la seva autonomia tedrica.

Es aixi com eI despotisme il.Iustrat (atzar6s o no
tant) que irnposa el PIa, encerta amb la soluci6 rn6s "pro-
gressista". Sovint s'ha insistit en eI cari,cter avanqat del
Pla Cerdi,, com una visi6 racional de Ia ciutat en Ia qual,
a trav6s de 1'acceptaci6 de la higiene priblica i el desen-
volupament del transport com a objectius primaris de Ia
projecci6 urbana, s'opta per Ia isotropia igualiti.ria de Ia
quadricula il.Iimitada, sense jerarquies ni perifdries. Amb
tot, potser podrem reflectir m6s b6 eI seu valor avangat, no
sols en l'abstracta valoraci5 bioldgica dels seus principis,
sin6 tamb6 en eI contrast d'alld concret que diferencia Ia
seva proposta urbanistica de les seves alternatives contem-
pori,nies. Unes alternatives que ens ensenyen no nomis
el curi6s mostrari de les altres "Barcelones" 

-les 
que

podien haver estat i no van arribar a ser-, sin6 tamb6
quan acceptar Ia idea de Cerdi, equivalia a supera,l ten-

-246- -247-



Cerdd., working on an absolutely colossal scale and had a

remarkable vislon of the future, established a 133 x 133

metre quadrangular mesh grid on arLarea measuring ap-

proximately nine kilometres by three. The old city (which

would have had a population of around 18O,OOO in 185O)

saw the total urban area increase tenfold, to a plan that
was one of the most innovative and controversial of the
age. Motor vehicles and. the hygiene standards of homes

were the two important objectives that constituted the
fundamental criteria of the project.

Cerd.ir,'s grid has an isotropic, orthogonal street lay-
out in which the interstitial spaces are given over to
resid"ential use and to certain community amenities. The

street corners are cut off-ctramfered-at 45" to improve
visibility and trafflc flow. In contrast, the interiors of the
blocks or fiTansanes, as Cerdil called them, are highly
varied in layout, though normally only two of the four
sides were occupied and the rest left as open space or for
public services.

But the importance of the Plan-and this was deflni-
tively to shape ttre future of the city of Barcelona-was
complemented by an underlying theory that is also of
far-reaching signiflcance: the 'General Theory of Urbani-
zatiorl , a systematic treatise in three volumes written by
Cerdi, between 1855 and 1864, in which he studies the
history and structure of the urban transport system and
l,hc criteria for ttre proper ordering of cities that derive
Irom it. This treatise on urbanism was to become one

ol' l,he most important in Europe in the next few years,
sirrrply far-sightedly addressing the design of the great
rrrorlcrn city as a continuous process of urbanization,

rlirncies i interessos que, sota eI sempitern paraigua del
rc:rlisme i I'oportunitat, abrigaven criteris d,ordenaci6
rrrbanistica hipotecats i insuflcients. Cerdd,, treballant a
rrna escala absolutarnent colossal i amb una excepcional
visi6 de futur, establia una malla quadrangular de 183 x
l:]3 metres, sobre una extensi6 aproximada de 9 x B qui-
lirmetres. La ciutat antiga (que devia tenir uns lBO.OOO
Ira,bitants, cap aI 1B5O), va veure com Ia superficie total d.e
lrr urbs es multiplicava per deu i eI PIa es convertia en un
rlels m6s innovadors i discutits de t'dpoca. La circulaci6
rneci.nica i les normes higidniques de I'habitatge s6n els
rlos objectius importants que es volen constituir com a
r :riteris fonamentals del projecte.

La malla de Cerdd presenta un esquema viari isdtrop
i ortogonal, on els espais intersticials s6n destinats a un
ris residencial i a certs equipaments col.lectius. Les inter-
seccions s6n xamfrans a 45", per a millorar les condicions
rle visibilitat i de flurdesa de Ia circulaci6. Linterior de l,illa
() marlsanaa (de "maqana") 

-com en CerdD, I'anomena-pre-
senta, en canvi, una gran varietat de disposicions, tot i que
normalment s'ocupen nom6s dos dels quatre fronts i es
rleixa la resta com a espai lliure o per a serveis priblics.

La importincia del PIa, perd, i aquest 6s un tret que
marcari, deflnitivament el futur de la ciutat de Barcelona,
t,6 el seu complement en un suport tedric tamb6 transcen-
dental: la ja esmentada Teoria general de la urbanizacj6n,
obra sistemi,tica de tres volums, escrita per Cerdi, entre
cl 1855 i eI 1864, on estudia, mitjanqant una discussi6
tristdrica i estructural, el traqat del transport i els critcris
que d'aixd es deriven per a Ia bona ordenaci6 de les ciu-
tats. Aquest tracLat d'urbanisme es pot classificar entre

I
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open-ended in time and space' and as a mechanism for

the public and private *"ag"ttl"ttt of ttre capitalist fl-

nancing of the citY'
The typological freedom in the interior of the mestr

grid allows exceptional flexibility' Old types of eclectic

architectureandalignedpassatgesdesignedtomake
more intensive use of the land were accommodated within

the generous matrix of the overall sctreme' Ttre image of

the new bourgeois city began to be charactetized loy the

un]imitedavailabilityofland',byhygieniclivingcondi.
tions and low buildings density, by the contrast between

the rational, systemalic order of the new layout and the

suffocating labyrinth of the medieval fatrric and' Iastly'

by an illusory faith-sustained by the scientifi'c spirit-in

Iiberal egalitarianism'
Rented accommodation' a residential ptrenomenon

t;rpical of nascent urban capitalism' took its characteristic

form in Barcelona, too' The layout of ttre new city' with its

iorrg *truut", chamfered corners and interior courtyards'

clearly favoured the construction of tall apartment blocks'

with the comforts of the street and the interior garden

the preserve of the privileged piano nobiTe ot principal

occupied by the owner of the building'
The urbanizatior- of the new Barcelona centred on

ttre territorial axis that links the old city and Gri'cia'

tlre avenue outside the walls that in tS}4becarr:e a boul-

evard-cum-sa1on, and served as the spinal column for

theflrstsectionsofthegridtobeoccupied.Theflrstsix
residential hotels were build around ttris ttroroughfare'

which effectively established itself as ttre flnest and most

prestigious avenue in the city' the place where th'e most
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els m6s importants dels que apareixen a l,Europa Central
i a la Gran Bretanya en els anys successius, i que, amb
simplicitat, perd amb gran clarividdncia, afronta el tema
de la projecci6 de la gran ciutat moderna com un proc6s
d'urbanitzaci6 continu, obert en el temps i en l,espai, i com
un mecanisme de gesti6 priblica i privada del flnangament
capitalista de la ciutat.

La llibertat tipoldgica a l,interior de Ia malla permet
una gran flexibilitat. Tant els vells tipus d,arquitectu_
ra ecli;ctica com els passatges alineats, que busquen un
rr,profitament m6s intensiu de1 sdl, trobaran eI seu lloc
cn aquella matriu g'enerosa que 6s l,esquema general.
La imatge de Ia nova ciutat burgesa es caracteritza, a
l)oc a poc, per Ia disponibilitat sense limits de sdl, per Ies
t;ondicions d'higiene i de baixa densitat d,ediflcaci6, per
l'oposici6 entre I'ordre racional i sistemi,tic del nou tragat
i el laberint sufocant de1 teixit medieval, i flnalment per
:r,quella fe il.lusdria que t'esperit cientifi.sta alimentava
rcspecte de I'igualitarisme lliberal.

La casa de renda, fenomen residencial tipic del ca_
pitalisme urbi, naixent, pren tamb6 a Barcelona 1es seves
li)rmes caracteristiques. La disposici6 de Ia nova ciutat,
rrrnb els seus llargs carrers, els seus encreuaments ai_
xirmfranats i els seus patis de manqanes, afavoreix ),mplia-
rrrent Ia residdncia en algada, tot reservant eI confort del
(:iLrrer i els jardins interiors per al privilegiat pis principal
, lr.l mateix propietari.

La urbanitzaci6 de Ia nova Barcelona recolza sobre
I cix territorial que uneix la ciutat antiga i Grdcia, aquella
;rvinguda extramurs convertida eI lgl4 en un passeig
;;rr,l6, que va servir d'espina de les primeres quadricules



representative activities and buildings were located'

Over the course of the second hatf of the 19th century'

ttreconstructionofthecitywasprincipallyanenormous
urban planning effort to prepare the land designated for

buildlng: the laying of streets and avenues' the staking out

of alignments and levels, the definition of infrastructure

anO tile laying of public utilities' This was all carried out

on a remarkable scale for its time and to a standard of

technical excellence that is stil1 unsurpassed'

The sewage plan for the city drawn up by the engi-

neer Pere Garciai Fi'ria in 1891 was the d'ecisive comple-

mentary factor in the implementation of the wtrole process

of urban expansion' It was precisely the dual action of

territorial regulation through the d'esign of the new city

and the presence of infrastructure as the driving force of

urbanization that ctnractettzed the form of 19th-century

urban growth' Ttre descriptive and tectrnological rigour

oftheseinfrastructureplansmad.ethemaguaranteeof
development, both for their functional utiiity as a refer-

ent for the occupation of the land (alignments' Iinks to

the grid, etc) and for their economic role in setting and

distributing added value'
The importance of the flgurative expression of ttre

public utilities strows ttre extent to wtrich the new collec-

tive amenities were seen as emblematic of the idea of the

city that was being built, a city that replaced the hier-

arcrricatpolarizationofthecustomaryprivilegesofthe
o1d city wittr'urban rights'; in other words' as if services

and their locations were intended to guarantee' on ttre

abstractlevelsofdeflnitionofthecity,therationalityand
.iustice of its development' Paradoxically' this equilibrium
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que es varen ocupar. Es aI seu entorn on es construeixen
els sis primers hotets residencials i, progressivament, es
consolidari, com l'avinguda de m6s qualitat i prestigi de Ia
ciutat, el IIoc on es 1ocalitzaran les activitats i els ediflcis
m6s representatius.

Al llarg d'aquesta segona meitat del segle XIX, Ia
construcci6 de la ciutat esdevindrDr, principalment un enor_
me esforq d'urbanitzaci6, per tal de preparar eI sbl edifl_
cable: obertura de carrers i vies, senyalitzaci6 d,alineacions
i rasants, deflnici6 d'infraestructures i implantacions de
serveis priblics. Tot plegat amb una dimensi6 notable per a
I'dpoca i amb una exigdncia i un nivell tdcnic encara avui
no superats.

EI pla de sanejament de Ia ciutat realitzat per l,engi_
nyer Pere Garcia i Fi,ria eI 1991 representa eI complement
decisiu sobre el qual es podri desenvolupar tot eI proc6s
d'expansi6 urbana. Es justament la doble acci6 de regla-
mentaci6 territorial, a trav6s de les traces de la nova ciutat
i Ia presdncia de les infraestructures com a motor d,urba_
nilzaci6, eI que caxacteritza Ia forma de creixement urbi,
d'aquest segle. EI rigor descriptiu i tecnolbgic d,aquests
plans d'infraestructura els converteix en una garantia de
desenvolupament, tant per la seva utilitat funcional, de
referdncia per a 1'ocupaci6 del sdl (alineacions, connexi6 a
les malles, etc.), com pel seu valor econdmic de distribuci6
i fixaci6 de plusvi,Iues.

La importdncia de t'expressi6 flgurativa dels serveis
pfrblics mostra fins quin punt les noves comoditats col_
lectives eren considerades representatives de Ia idea de
ciutat que s'estava construint. Enfrontada a la polarit_
zaci6 jeritrquica dels privilegis d'ris de Ia ciutat antiga,



ignored the principal historical factor in the process ttrat
would., with the coming of industriaLization, allow the city
to grow: the working c1ass.

It was the plenitude of urban services (streetlights,
fountains, trees, etc.) and ttre resulting total determina-

tion of the pubtic image that gave the bourgeois city suctr

remarkable impetus in the last quarter of the 19th century'
It was then that the architecture of the city achieved its
rictrest and most representative forms and the whole urban
complex was consolidated in a coherent order'

The great secret of the architectural success of the

Eixample ties in the enormous flexibility of the mecha-

nisms governing the use of land. Very considerable au-

tonomy was allowed in plot division and construction,
though at the same time the overall compositional order
was strictly respected. With Gaudi, Puig i Cadafalctr and

Domdnectr i Montaner three architects, ttrree ideologies

and three cultural moments coincide in an urban fagade

whose expressive richness is as great as its urban coher-

ence. The urban character of this 19th-century city is to
a large extent apparent in the expressive variety of its
unprecedented architectural elements with their role as

d.emocratic protagonists of the urtran complex, diverse

citizens of a rePublic of forms.
Ttrus, over more than 50 years, amid abuses and dis-

tortions, an urban fabric became consolidated, an urban
fabric that in its scale and coherence appears surprisingly
perfect today and ideally suited to contemporary demands:

an urban centre wtrose capacity for transformation, ab-

sorption and circulation and whose visual impact are

exceptional in comparison with most historic cities' At
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rnrtlanqant una oposici6 per igual dels ..drets urbans,,, 6s
l, dir, com si en els serveis i els emplagaments es volgu6s
ir,ssegurar, dins dels nivells abstractes de deflnici6 de Ia
r;iutat, Ia racionalitat i Ia justicia del seu desenvolupament.
l'aradoxalment, aquest joc equilibrat deixava de banda el
principal factor histdric del proc6s que faria possible, amb
l:r, industrialitzaci6, el seu creixement: la classe obrera,.

Es Ia plenitud de serveis urbans (l,enllumenat, les
lonts, els arbres, etc.), Ia consegrient determinaci6 total
rie Ia imatge pirblica, el que permetri, el fort impuls de la
r;iutat burgesa a partir de l,rlltim quart de seg1e. Es llavors
rluan I'arquitectura de la ciutat pren les seves formes m6s
riques i representatives i tot el conjunt urbi, es consolida
on un ordre coherent.

El gran secret de l'dxit arquitectbnic de l,Eixample re_
sideix en Ia gran flexibilitat dels mecanismes d,ocupaci6 de
sdl. La parcel.laci6 i la construcci6 es poden realitzar amb
una gran autonomia, tot guardant, al mateix temps, un
cstricte respecte per l'ordre de composici6 conjunt. Gaudi,
l'uig i Cadafalch, Domdnech i Montaner: tres arquitectes,
l,r'es ideologies i tres moments culturals coincideixen en
rrna faqana urbana on la riquesa expressiva 6s tan gran
com la coherbncia urbana. Es aixi com, en gran part, eI
r;ari,cter urbi. d'aquesta ciutat det XIX es pot descobrir
cn la varietat expressiva dels elements arquitectdnics
r:levats, inddits en qualsevol 6poca anterior, amb et rol de
protagonistes democri,tics de1 conjunt urb),, ciutadans
rliversos d'una repriblica de formes.

D'aquesta manera, durant m6s de cinquanta anys,
cs consolidari,, entre abusos i deformacions, un teixit
rrrbi, que, per Ia seva escala i coherdncia prdpia, apareix



thesametime,however,theissueofitsintegralconserva-
tion is, in scale and complexity, beyond the scope of our

experience to date. Failure to comprehend this problem

threatens the dangers of deterioration and increasing

confusioninanurbancentrecoveringl,4oohectares,35
million square metres of built surface and 2oO kilometres

of roads flanked' by 15O listed' buildings' together with

public transport, car parks an so on'

The largest planned residential area in Europe to-

day is increasingly the centre of an entire densely urban

region, with successive changes in its urtran forms and

functions. It has had to look on as ttre original grand

apartments have been converted' into offlces or divided

into smaller flats, and tras even seen wtrole buildings

demolishedtomakewayforemblematicnewcorporate
offlces. The large plots once occupied' by sctrools' cin-

emas, ctlurches, garages and waretrouses havebeen taken

over by footballer developers or resident's associations

demanding space for a park' SmaII shops are going out

ofbusinessandtheexpensiveshopsaremovingoutto
ttre new residential areas or inside ttre empire of strop-

ping malts and d'epartment stores' T?afflc circulation is

irrt"rr"" and extensive but orderly, while vehicle parking

invades the pedestrian space of the pavements' perforates

boulevardswittrundergroundrampsandoccupiesblock
interiors, while garage entrances an almost continuous

series ofinterruptions in ground floors' across kerbs and

pavements and between trees' Cinemas and bars tend to

be grorrped in clusters, as do offlces and agencies' and

visitors and workers end up doing ttre same' by time

and shift. OnIy the banks, with their glacial exteriors

a,vui sorprenentment perfecte i apropiat a les exigdncies
contempori,nies: un centre urbi, on la capacitat de trans_
fbrmaci6, d'absorci6 i de circulaci6 o t,impacte visual s6n
excepcionals, si els comparem amb els de la majoria de
Ies ciutats histdriques. perd at mateix temps, existeix un
problema de conservaci6 integral que, per la seva escala
i complexitat, sobrepassa l,experidncia coneguda. La se_
va incomprensi6 comporta eI peritl del deteriorament i de
Ia confusi6 creixent d,un centre urbi, de 1.4OO hecti,rees,
de 35 milions de metres quadrats de superficie construi_da,
de 2OO quildmetres de carrers, d,entre els quals 15O edifl_
cis s6n catalogats com a monuments priblics, i de trans_
ports col.lectius, i d'aparcaments, etc.

Avui, eI que resulta ser la m6s gran A,rea residencial
planiflcada a Europa s'ha anat convertint en el centre d,una
regi6 densament urbana, amb successius canvis en les
seves funcions i en les seves formes urbanes. I l,Eixample
ha de veure com els pisos senyorials originaris es transfor_
men en oflcines o es divideixen en apartaments, quan no
s6n enderrocats per a emblemir,tics nous ediflcis de grans
firmes. Els grans solars que eren escoles, cinemes o esgl6_
sies, garatges o magatzems, cedeixen davant el promotor
futbolista o davant Ia petici6 d,una associaci6 de veins que
reclama un retall de parc. EI petit comerg s,esfuma i el car
tendeix a traslladar-se a les zones de nova residbncia o a
l'imperi de les grans galeries i magatzerns. La circulaci6
6s intensa i extensiva, perd ordenada, mentre que l,apar_
cament destrossa els terres del vianant, en enfllar_se a Ies
voreres, perforar bulevards amb rampes, envair patis de
mansanes, interrompre amb guals gaireb6 continus ets
baixos de les cases, els fronts de les voreres i l,arbrat. Els

-296- -297 -



of luxurious empty metal showcases, are everywhere'

Neverttreless, the Eixample tras trees' some 3O'oOo

trees along 25o kilometres of pavements flve metres wide;

almost 1O,OOO plots and some 600 street blocks (and thus

morettran2,ooochamferedstreetcorners)'Aboveall'it
has buildings that are great works of arctritecture' among

them examples of outstanding beauty-Modernista' ec-

Iectic, Noucentista, historicist or rationalist-with large

interior courtyards as big as squares, in which domestic

intimacy combines with a sense of discreet and reserved

neighbourliness' It has an enviable microclimate' The Eix-

a*ptu is rectilinear but never monotonous' unmistakably

itself yet cosmopolitan, public and private' It is the image

of Barcelona that tourists take home with them' with a

drop or two of Gaudi and a hint of the Gothic' But it is also

ttre image that the people of Barcelona themselves trave of

their city, it is the Eixample ttrat comes to their mind's eye'

an image ttrat most cultivated Europeans would equate

with the idea of the modern city of the 19th century'

It is hardty surprising, then, that international in-

terest in the Barcelona Eixample should be on the rise'

Studies by leading European and North American urban-

ists acknowledge Cerdi, as one of ttre flrst great theorists

of modern urbanism, and the Eixample' as we know it
tod.ay, as the largest planned city in the modern world'

The Iogical consequence of this attention in specialist stud-

ies by architects and urban planners tras been scholarly

recognition by geographers, historians and economists'

accompanied by the revitalized' presence of the Eixample

in other creative flelds such as flction, commercial design'

cuisine and flIms.

cinemes i els bars tendeixen a agrupar-se, com ho fan els
despatxos i les agdncies, i com tamb6 ho acaben fent, per
hores i per torns, els visitants i els treballadors. Nom6s els
bancs s6n a tot arreu, sempre amb Ia seva mirada glacial
de buides vitrines meti.l.Iiques de luxe.

liEixample, perd, t6 arbres, uns BO.OOO arbres, a p5O
quildmetres de voreres amples de cinc metres; prop de deu
mil solars, a unes 600 illes de cases (i, per tant, m6s de
dos mil xamfrans). I t6, sobretot, cases de gran arquitec,
tura, entre les quals es mostren exemples de Ia m6s gran
bellesa modernista, ecldctica, noucentista, historicista o
racionalista. Amb els grans patis interiors, grans com
places, on la intimitat domdstica es combina amb una sen_
saci6 de companyia veinal, discreta i distant. I t6 un mi_
croclima envejable. liEixampte 6s rectilini sense ser mai
mondton, caracteristic sense deixar de ser cosmopolita,
pirblic i privat com a espai sense soluci6 de continuitat.
La seva 6s Ia imatge que tot turista s,enduu de Barcelona:
amb unes gotes de Gaudi i un regust de gdtic. perd tamb6
6s la imatge que els mateixos barcelonins tenen de la seva
ciutat i Ia que un europeu culte assimiLa alaidea de ciutat
moderna del segle XIX.

No ha de sorprendre, doncs, que l,atenci6 a l,Eixamp1e
de Barcelona sigui un fenomen creixent en les riltimes
ddcades. Una atenci6 internacional que passa per desta-
cats estudis urbans europeus i nord-americans, que veuen
en l'exemple de Cerdi, un dels primers grans tedrics de
I'urbanisme modern, i tamb6 en l,Eixample, tal com avui
apareix, l'exemple de Ia m6s gran ciutat planiflcada del
m6n modern. 6s ldgic, doncs, que l,atenci6 dels estudis
especialitzats d'arquitectes i urbanistes hagi transcendit

-294- -299-



of luxurious empty metal showcases' are everywhere'

Nevertheless, the Eixample has trees' some 3O'ooO

trees along 25O kilometres of pavements five metres wide;

almost 1O,OOO plots and some 600 street blocks (and thus

more than 2,oOo chamfered street corners)' Above all' it
has buildings that are great works of architecture' among

them examples of outstanding beauty-Modernista' ec-

Iectic, Noucentista, historicist or rationalist-with large

interior courtyards as big as squares' in which domestic

intimacy combines with a sense of discreet and reserved

neighbourliness. It tras an enviable microclimate' The Eix-

u*f,i" is rectilinear but never monotonous' unmistakably

itseif yet cosmopolitan, public and private' It is the image

of Barcelona that tourists take trome with them' with a

drop or two of Gaudi and a hint of the Gothic' But it is also

the image that the people of Barcelona themselves trave of

their city, it is the Eixample that comes to their mind's eye'

an image that most cultivated Europeans would equate

with the idea of the modern city of the 19th century'

It is hardly surprising, then' that international in-

terest in the Barcelona Eixample strould be on the rise'

Studies by leading European and North American urban-

ists acknowled"ge Cerdi' as one of the fi'rst great ttreorists

ofmodernurbanism,andtheEixample'asweknowit
tod.ay, as the largest planned city in the modern world'

The logical conseqluence of this attention in specialist stud-

ies by architects and urban planners has been scholarly

recognition by geograptrers, historians and economists'

accoLpanied by the revitalized presence of the Eixample

in other creative fle1ds suctr as flction' commercial design'

cuisine and flIms'
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cinemes i els bars tendeixen a agrupar-se, com ho fan e1s

despatxos i 1es agbncies, i com tamb6 ho acaben fent, per
hores i per torns, els visitants i els treballadors. Nom6s els

bancs s6n a tot arreu, sempre amb Ia seva mirada glacial
de buides vitrines metil.liques de luxe.

liEixample, perd, t6 arbres, uns 3O.OOO arbres, a 25O

quildmetres de voreres amples de cinc metres; prop de deu
mil solars, a unes 600 illes de cases (i, per tant, m6s de

dos mil xamfrans). I t6, sobretot, cases de gran arquitec-
tura, entre les quals es mostren exemples de Ia m6s gran
bellesa modernista, ecldctica, noucentista, historicista o
racionalista. Amb els grans patis interiors, grans com
places, on Ia intimitat domdstica es combina amb una sen-

saci6 de companyia veinal, discreta i distant. I t6 un mi-
croclima envejable. LiEixample 6s rectilini sense ser mai
mondton, caracteristic sense deixar de ser cosmopolita,
pirblic i privat com a espai sense soluci6 de continuitat.
La seva 6s 1a imatge que tot turista s'enduu de Barcelona:
amb unes gotes de Gaudi i un regust de gdtic. Perd tamb6
6s Ia imatge que els mateixos barcelonins tenen de Ia seva

ciutat i Ia que un europeu culte assimila ala idea de ciutat
moderna deI segle XIX.

No ha de sorprendre, doncs, que 1'atenci6 a l'Eixample
de Barcelona sigui un fenomen creixent en les riltimes
ddcades. Una atenci6 internacional que passa per desta-
cats estudis urbans europeus i nord-americans, que veuen
en I'exemple de Cerdi un dels primers grans tedrics de

I'urbanisme modern, i tamb6 en I'Eixample, tal com avui
apareix, I'exemple de Ia m6s gran ciutat planiflcada del
m6n modern. Es ldgic, doncs, que 1'atenci6 dels estudis
especialitzats d'arquitectes i urbanistes hagi transcendit



The reprise of the Eixample has evolved along two
simultaneous, parallel and at times intertwining lines.
In 1959, Barcelona City Council commemorated the cen-

tenary of the Cerdir, PIan of 1a59 with a booklet by Adolf
Florensa and Viceng Martorell outlining the history of
its elaboration and offering an initial tribute, biographi-
cal and moral, to Ildefons Cerdi, as a great innovator in
his profession, a ground-breaking flgure who had been

misunderstood.. The long period in which the illustrious
engineer was neglected and underestimated was over. A
few years later, in 1968, Fabid, Estap6 became interested
in Cerdir, and his ideas and, in his capacity as Director
of the Institute of Fiscal Studies, re-issued the 'Report

of the Plan for the Eixample', together with the 'General
Theory of Urbanization', the flrst edition of which the
institute had also published. This link ttrus restored a
sense of ttre process of urbanization as a flnancial and
economic phenomenon. Estap6 highlighted anecdotes and
individual values from Cerdi,'s life as a doughty champion
of an idea of progress, scientifi.c single-mindedness and
rational patriotism. This way of presenting him immedi-
ately prompted a campaign by the Catalan civil engineers'
professional association and Grup 2C to promote aware-

ness of Cerdi,, with a major exhibition in hls honour that
travelled round much of Spain and Europe. The work of
Salvador Aarrag6, Arturo Soria and Frangoise Choay can

be seen as a warm and devoted homage to their progres-

sive forerunner as a social utopian and a philosopher
of science, and while it might be an exaggeration to at-

tribute these roles to the Barcelona engineer they have

undoubtedly helped to create an image and enhance the
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de seguida al reconeixement acaddmic de gedgra1", lristo_
riadors i economistes, acompanyat, tamb6, d,una renovaes,
presdncia de t'Eixample de Barcelona en altres cafirps
creatius, com ara Ia novel.listica, eI disseny s6rnsrcierl,
Ia restauraci6 o el cinema.

La reprise de l'Eixample arrenca per dues vies paral_
leles, simulti,nies i de vegades barrejades. Fou l,Ajunta_
ment de Barcelona que eI 1959, de 1a mi, d.,Ad.olf Flofensa
i Viceng Martorell, commemorava el centenari de l,apari_
ci6 de1 PIa Cerdi, (18b9) amb un opuscle 6n sg lssollia Ia,
histdria de la seva elaboraci6 i es feia una primera elegia,
biogri,flca i mora1, de la figura d,Ildefons Cerdd corn a
professional innovador i com a precursor incomprDs. Es
trencava, aixi, un llarg periode de silenci, i flns i tot de
menyspreu, sobre l'il.Iustre enginyer. Uns anys despr6s,
eI 1968, Fabii, Estap6 s'interessa per la persona i l,aotitud
de Cerdi, i, com a director de t'Institut d,Estudis Fiscals,
reedita Ia Memdria del PIa de I'Eixample, amb la rleor:ia

general de la urbanizaci6n, que eI mateix Institut editaxi,
en eI seu moment inicial. D'acord amb aquest vincle, sg
restitueix una visi6 de] fet urbanitzador com a fenomen
flnancer i econ6mic. Estap6 accentua andcdotes i valors
individuals de Ia vida d'en Cerdi, com a esforgat paladi
d'una idea de progr6s, de tossudesa cientiflsta i de raoxrable
patriotisme. Serd aquesta linia expositiva Ia que 4enardt
peu, de seguida, a Ia campanya divulgadora del Col.Iegi
d'Enginyers de Camins i del Grup 2C entorn deCerd2r., ex_

posada en Ia gran mostra hagiogri,flca que va rec6rrer una
bona part d'Espanya i d'Europa. AIs treballs O. grlyador
Tarrag6, d'Arturo Soria, de Franqoise Choay, elcentf,e del
tema 6s eI cant emocionat i devot a Ia fi.gura de l,enginler



international recognition of his life and work, whose im-
portance is now beYond disPute.

The tendency of this latest interpretation has been to
emphasize only the prior values of the initial project and

to see its development over time as an ongoi'ng process

of degradation of the original idea. The increasing den-

sity, the variants and the exceptions are seen as negative

aspects that only strort-sightedness, speculation or bad

taste could have permitted. In this view, only an oneiric
return to the original state, the denunciation of present

evils or a new global order are appropriate responses

for any proposal for ttre future (or even the present) of
the EixamPle.

Ilowever, the proper antidote to this alarmist vision

is a better understanding of the Eixample's merit as a suc-

cessfully realized achievement, adding to the value of ttre

initiat project and of Cerdir,'s remarkable contribution an

appreciation of the art, ingenuity, intellectual input and

cultural force that went into its execution, development

and successive enrichment. Back in 1963, Oriol Bohigas

unequivocally transcended the ambiguity of hagiography
with a boldly contextualizing proposal in his Baxcelona,

entre el Pla Cerdd, i e7 barraquisme (Barcelona: Between

the Cerdi, PIan and the Slums). Here Bohigas contrasts

two d.ifferent ways of working and two different cities,

the well-built and the badly-built. The Eixample is, of
course, the inextraustible example of the well-constructed
Barcelona, in contrast to the outlying districts with their
absence of order and trarmony. My own work and that of

the Laboratori d'Urbanisme (at the Barcelona Sctrool of
Architecture) puts forward a different view, one ttrat sees
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lrrogressista i precursor flns Ia seva extrapolaci6, com a
rrtopista social i com a flldsof de Ia cidncia. eualitats que
potser seria exagerat atribuir a l'enginyer barceloni, perd
([ue sens dubte han ajudat a crear una imatge atractiva
tl reconeixement internacional de la seva fi"gura i obra,
rlue 6s avui dia indiscutible.

Amb aquesta darrera interpretaci6, s'ha tendit a em-
tlasitzar nom6s els valors previs del projecte inicial i a en-
tendre el seu desenvolupament en el temps com un continu
proc6s de degradaci6 de la idea iniciat. La densifi"caci6, Ies
variants i les excepcions s6n vistos com aspectes nega-
tius, que nom6s la miopia, I'especulaci6 o eI mal gust hau-
rien permds. I, per tant, nom6s un oniric retorn als ori-
gens, Ia denrincia dels mals presents o un nou ordre global
serien respostes apropiades per a qualsevol proposta de
futur (o fi.ns i tot de present) de I'Eixample.

Perd a aquesta visi6 catastrofista cal respondre-hi,
aI contrari, amb una major comprensi6 del mdrit de I'Ei-
xample com a dxit de realitzaci6, tot afegint, aI valor de1
projecte inicial i de l'aportaci6 singular de Cerdi,, I'apre-
ciaci6 de I'obra d'art, d'enginy, d'esforg intel.Iectual i de
forga cultural que ha suposat la seva execuci6, eI seu
desenvolupament i eI successiu enriquiment. Ja Oriol
Bohigas, eI 1963, depassava frontalment I'ambigiiitat del
reconeixement hagiogri,flc amb el neguit per una proposta
orientadora . Barcelona, entre el Pla Cerdd, i el baruaquisme
6s Ia contraposici6 de dues maneres de fer, de d.ues ciutats,
laben feta i la mal feta. LiEixample 6s, naturalment, I'exem-
ple inesgotable de Ia Barcelona ben construida contra les
perifdries sense ordre ni concert. AIs meus trebalts i als
del Laboratori d'Urbanisme (de l'Escola d'Arquitectura



the real Eixample as the sum of one idea and many ideas
at once, as a great initial project with many lesser projects
superimposed on it, as a dialectic between general laws
and particular solutions, a tension between regrrlarity and
variety, between utopia and nostalgia, between individu-
ality and norm, between layout and architecture. This is
the thesis that the Laboratori d'Urbanisme de Barcelona
tras advanced over the years in exhibitions, projects and
publications. In 1975 we contributed with the Barcelona
Pavilion to the major exhibition devoted to the great 19th-
century European cities (Paris, Berlin, Vienna, Budapest
and Barcelona) organized by the Council of Europe in
Berlin. These cities were brought together not just as
great projects of their time but as great present-day cit-
ies constructed from the 19th century on. Without doubt,
scholars and non-specialists alike are fascinated by Bar-
celona because it is demonstrably a well-made city, and
it is its current success that generates the high degree
of interest in the project that gave rise to it. The work of
Joan Busquets and Miquel Corominas has illuminated
with speciflc research this vision of the actual Eixample
as an exceptional feat of urbanism.

Nowadays the overall layout of the Plan is regarded
more as an initial premise than an end in itself' At the
same time, other issues now seem important as project
variables or susceptible to design. The new forms of plot
have given rise to alternative ways of dividing mansanes
and grouping apartments. Infrastructure networks, sig-
nalling nodes and branches with hierarchies of their own,
have d.ecisively influenced the use of the subsoil, with
the possibility of different services and uses in different
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rlc lJarcelona), hem sostingut una altra mirada: aquella
rllro veu en 1'Eixample real una suma d'una i de moltes
rrloes a Ia vegada, com un gran projecte inicial i molts
projectes menors superposats, com una dialdctica entre
llcis generals i solucions particulars, com a tensi6 entre
rcgularitat i varietat, entre utopia i nosti,Igia, entre indi-
vidualitat i norma, entre tragat i arquitectura. Aquesta 6s

la tesi que, des del Laboratori d'Urbanisme de Barcelona,
Irem desenvolupat durant aquests anys en exposicions,
l,reballs i publicacions. Quan, ja al 7975, virem contri-
buir amb eI pavell6 de Barcelona a la gran exposici6 del
Consell d'Europa que, per primer cop, reunia a Berlin les
principals ciutats del segle XIX europeu (Paris, Berlin,
Viena, Budapest i Barcelona), no les aplegava nom6s com
a grans projectes d'aquell temps, sin6 en tant que grans
ciutats actuals construides a partir del XIX. Sens dubte,
la gran fascinaci6 que ofereix Barcelona a estudiosos i
]]ecs 6s Ia demostraci6 d'una ciutat ben feta, i 6s el seu
bxit actual eI que provoca I'interds pel projecte que I'ha
originat. E1s treballs de Joan Busquets i Miquel Corominas
han il.Iuminat, amb recerques especiflques, aquesta visi5
de I'Eixample real com a obra urbanistica excepcional.

Avui, Ia idea del tragat conjunt del Pla 6s m6s un
supdsit de partida que un objectiu actual en ell mateix.
I, en canvi, d'altres temes apareixen rellevants quant a
variables o susceptibles de projecte. Les noves formes de
parcel.laci6, que als seus diferents models conflguren
formes alternatives de divisi6 de les mansanes i d'agre-
gaci6 dels habitatges. Les xarxes d'infraestructura, tot
assenyalant nusos i rama,Is amb jerarquies prdpies, amb
una infludncia decisiva en l'aprofitament del subsdl i amb



areas. Underground car parking as dense as that found
in the centre of Manhattan is demonstrating an explosive
and unforeseen level of access potential. Thafflc circula-
tion is most visible in the problems at intersections and
turnings, far more important in a regular grid than the
actual capacity of the road network itself. The varying
states of the large mansana intet:iors call for a range of
improvements and codes rather than a single volumetric
criterion for the blocks. In the treatment of the fagades,
their composition and their continuity, height and style
are less important than the plane, the vibration and the
tone of the materials used or the three-dimensional rich-
ness of the ground floors.

A catalogue, in short, of the major themes that bour-
geois good order seems to have presented us with in the
19th-century city, but it is pointless to imitate these to
the letter or clamour for in words. Instead, they need
to be reworked into principles appropriate to the city of
today and tomorrow

For any contemporary orientation of the future of
the Eixample, this flexibility is also an intelligent caution
against pedestrian conservatism and nostalgic lamenta-
tion for the city of the past. By remaining alert to what is
truly useful in our positive evaluation of the 19th-century
city we can g'o beyond mere mimetic obsession and make
the most of its evocation as a source of suggestions, in-
novations and progress.

Cerdi,'s Eixample has bequeathed us as a permanent
part of Barcelona the idea of the rational and technically
and socially advanced city. Residents' and visitors' memory
of the city will always be associated with an awareness
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possibilitats de serveis i usos diversos segons les zones.

liaparcament subterrani, Ia densitat del qual (no pas infe-
rior a Ia del centre de Manhattan) demostra un potencial
rl'acc6s, explosiu i imprevist a Ia vegada. La circulaci6
rodada, vista sobretot en eI seu conflicte d'encreuaments i
girs -molt m6s importants, en una malla regular, que Ia
rnateixa capacitat viilria d'aquesta-. Les diferents situa-
r;ions dels grans patis de mansana, que reclamen millores
i ordenances diverses, a1 marge d'un criteri volumdtric
rinic per a les illes. EI mateix tractament de les faganes,

de Ia seva composici6 i de Ia seva continuitat, on l'altura
i I'estil no s6n tan importants com eI cari,cter pla, Ia vi-
braci6 i eI to dels materials o 1a riquesa tridimensional
de les plantes baixes...

Un repertori, en deflnitiva, dels grans temes que eI

bon ordre burgbs sembla haver-nos donat resolts a Ia ciutat
vuitcentista, perd que no s'hi val a imitar aI dictat ni a
reclamar amb paraules, sin6 que necessiten ser reconduits
a principis adequats a la ciutat actual i a Ia futura.

I 6s aixi com, per a una orientaci6 contemporinia del
futur de I'Eixample, aquesta flexibilitat tamb6 resulta un
avis intel.Iigent davant del conservadorisme pedestre i Ia
lamentaci6 nostdlgica de Ia ciutat del passat. Desvetllant
aIId que hi ha de veritablement interessant en la nostra
valoraci6 positiva de Ia ciutat del segle XIX podrem, m6s

en1li, de Ia simple obsessi6 mimdtica, aprofltar-ne l'evocaci6
com a font de suggiments, d'innovacions i de progr6s.

LEixample de Cerdi ha deixat per sempre com a
part de Barcelona Ia idea de ciutat racional, avanqada,
tbcnicament i socialment. La conscibncia d'espai planiflcat
anirir, unida a Ia membria de Barcelona que guarden resi-



of the planned space. But it is the form of its physical
grid as a mental image, the evidence of its imperturbable
permanence that allows us to experience this idea and
this awareness. No Law, no just regulation has been so
strictly observed since 1859, so intact, so acknowledged
and so exact (in spite of everything) as the essential lines
of that wise plan that have, since 18b9, marked out the
streets and houses of the central area of Catalonia. When
we look at Poblenou and La Llacuna, Diagonal Mar and
Vila Olimpica today, and see how the clear frame of the
orthogonal network has imposed itself on pre-ind.ustrial
cadastres or confi.gured the very newest architecture, we
recognize the fldelity and precision of this grid as a per-
manent characteristic of the present form of Barcelona.

-BO8- -3()9-

tkrnts i visitants. Perd 6s 1a forma de Ia quadricula fisica
(;()m a imatge mental, l'eviddncia de Ia seva permanbncia
irnpertorbable Ia que permet experimentar aquella idea i
;r,quella conscibncia. Cap llei no ha estat tan obeida, cap
norma justa, des del 1859, tan intacta, tan reconeguda
i tan exacta (matgrat tot) com les linies mestres d'aquell
savi dibuix, que des del 1a59 assenyalen carrers i cases
rle I'i,rea central de Catalunya. Quan avui veiem a1 Poble-
nou i a Ia Llacuna, a Diagonal Mar i a Ia ViIa Olimpica,
com la marca decidida de Ia xarxa ortogonal s'ha impo-
sat a cadastres preindustrials o b6 conflgura novissimes
arquitectures, reconeixem que Ia fi.de1itat i l'exactitud
d'aquesta quadricula 6s caracteristica permanent de Ia
forma actual de Barcelona.



I 16. Proiect for urban
expansion by Antoni
Rovira i Tlrias (winning
proposal in 1859).

117. Detall of the project
by Antoni Rovira i TYias.

118. Project for urban
expansion by Josep M.
Planas (1a46).

1 16. Projecte d'eixample
d'Antonl Rovlra i Tlias
(proposta premiada
el 1a59).

I 17. Deta11 del projecte
d'Antonl Royira i TYias.

118. Projecte d'eixample
de Josep M. Planas
(1846).

-31()-

'.,,:. ') i

-..Y:1,. / ia)rr

".)...:t,

4'l:):r'

I

;i.)'
, ,'iil ;i r,,,



ill

,. t;i,?
r,1,4:,r 1

I
!

.d*tu' "&"".-
: ,.., tlrl"

,' ".!"

tl:j:

.rF, #) i#:
G{ r-N, :-! ,uf: i.' :J-
"rl " .u,t'{

.. -,'-,;,'d ;
-" ':")J"*.7

'%,
Y

.')'.|| |,\',| ()

I 19. Project for urban
expansion by Miquel
Garriga I Roca (1a57).

tzo. Project for urban
expansion by Josep
Fontserd (special mention
in the 1a59 competltion).

121. Project for urban
expansion by J. Soler
i Gldria (speclal mention
in the 1a59 competltion).

I 19. Projecte
d'eixample de Mlquet
Garriga i Roca (1857).

120. Projecte d'eixample
de Josep Fontserd
(accdssit al concurs
de1 1a59).

121. Projecte d'eixample
de J. So1er i Gldria
(accdssit al concurs
de1 1a59).
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t22, 123,124,125.
'Plano de proyecto y
reforma del Ensanche
de Barcelona',
Ildefons Cerde., 1a59.

126. Typical plot division
and singuladties in
the Eixample: Plaqa
del Dr. Letamendi

127. The Dreta (right)
of the Eixample. Aerial
photograph, 196Os.

122, tZ3,124, 125.
"Plano de proyecto y
reforma del Ensanche
de Barcelona",
Ildefons Cerdi, (18s9).

126. Parce1.laci6 tipus
i singularitats a
1'Eixample: la plaga
de1 Dr. Letamendi.

127. Dreta de
1'Eixample. Fotografla
adria, anys seixanta.
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128. Passeig Sant Joan,
period photograph.

129, Consecration of the
Church of La Concepci6
(Carrer d'Arag6 between
Carrer de Roger de Llliria
and Carrer de Bruc).

13O. Passeig de
Sant Joan and the Arc
de l}iomf in the 197Os.

l8l. Aerial yiew of
La Ciutadella and the
axis made up of Passeig
de Lluis Companys,
the Arc de Iliomf and
Passeig de Smt Joan.

132. Period yiew of
Rambla de Cataluya.
134a,/f BAb. ?heoretical
model of the neighbour-
hood structure and
amenities in the Cerdd,
Eixample (Miquel
Domingo).

128. ljactual passeig de
Sant Joan. Postal d'dpoca.

129. Consagraci6
de] temple de 1a Concepci6
(camer d'Arag6,
entre Roger de Lhiria
i Bruc).

l3O. EI passeig de Sant
Joan i 1'Arc de Tfiomf,
als anys setanta.

131. Vista aeda
de la Ciutadella i l'eix
format per Lluis
Companys, Arc de
Ttiomf i passeig de
Sant Joan.

132. Vista d'dpoca de Ia
Rambla de Catalunya.

l8ga./134b. Model tedric
d'estructuraci6 yeinal
i eguipament a
l'Eixample de Cerdd.,
de Barcelona
(Miquel Domingo).
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134, 135. Aerial yiew
of the central area
of the Eixample looking
toward the sea.
The Passeig de Grdcia
and Rambla de Catalunya
axes are clearly visible.

136. The mansa[es
or closed city blocks and
the central courtyards.

137. Avinguda Diagonal
cuttlng across the grid
on the bias.

138, Plaga de Catalunya
with the ilis of
Passeig de Grd,cia and
Carrer Gran de Grdcia.

134, 135. Vista adria
de l'Eixample central
cap a1 mar, en qud
destaquen els elxos
del passeig de Grircia
i de la Rambla de
Catalunya.

136. Les mansanes
o illes tancades i els
patis centrals.

137. La Diagonal,
traga tallant
de la reticula.
138. La plaea de Catalu-
nya amb 1'eix format
pel passeig de GrA,cia i el
carrer Gran de Grircia.

{ti. L.

J,

I l,r

Ir
f.
7t,

-" ( r
t 'er

'#'rl 
-

)or-'*;,'I r-1.J.
i';1'f,r. Tf.
:nln'/

":'4

f.-i
Fr

' i.rr
i*1

Vt#
?at h

i,5

-318-



139. The'Cerde Houses' 139. Les "Cases d'en
at the junction of Cerd,r", a la cruilla
Carrer de Roger de Lltria dels carrers de Roger
and Carrer del Consell de Lltria i del Consell
de Cent. de Cent.

14o. Elements of urbani-
zation in the Eixample.

141. House on Rambla
de Catalunya (on
the corner of Carrer de
Valdncia), with
the monment to C1av6.

142. The uniformity
and compositional
coherence of the fagades.

143. Chamfered street
corner in the Eixample
(iunction of Carrer de
Muntaner md Camer del
Consell de Cent).

14o. Elements d'urbanit-
zaci6 de I'Eixample.

141. Casa a ]a Rambla
de Catalunya (a Ia
cantonada amb eI carrer
de Valoncia), amb
eI monument a CIav6.

142. Uniformitat i
coherdncia compositiva
de les faqmes.

l4A. Xamfra de
1'Eixample (cruilla
dels carers de
Muntmer i del Consell
de Cent).
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144, The Hispano-O]ivetti
office buitding. Ronda
de ]a Universitat, 18
(Ludovico Belglojoso,
Enrico Peresutti
and Ernesto N. Rogers,
196o-64). Section.

145. Apartment block.
Carrer de Padilla, 323-329
(Antoni de Moragas i
Galtissi and Francesc de

Riba i Salas, 1959-1962).
TYpical floor p1an.

146. The Myrurgia factory.
Carrer de Napols, Ma11or-

ca-Provenqa (Antoni
Puig i Gairalt, 1928-30).
Ground floor p1an.

147, Casa de les Punxes.
Avinguda Diagonal-
Carrer del Rossell6 (JoseP

Pulg i Cadafalch, 1903).
First floor plan.

148. Casa Lamaddd.
Carrer de Girona. 113
(Lluis Domdnech
i Montaner, 1902).

149. Theoretical model
and the reality of a
mansana with passageway

15o. The 'Mansana de

la Discdrdia'.

151. Balconies and
glazed gallerles, fa,gade

composition.

144. Ediflci comercial
d'Hispano-Olivetti. Ronda
de ]a Universitat, 18
(Ludovico Belgiojoso,
Endco Peresutti i Ernesto
N. Rogers, 1960-64).
Secci6.

145. Ediflci d'habitatges.
Carrer de Padilla, 323-329
(Antoni de Moragas i
Gallissa, i Francesc de

Riba i Salas, 1959-1962).
Planta tipus.

146. Febrica Myrurgia.
Carrer de Narpols, Mallor-
ca-Provenga (Antoni Puig
i Gairalt, 1928 30).
Planta dels baixos.

14?. "Casa de les Punxes"
Avinguda Diagonal-carrer
de1 Rossel16 (JoseP Puig
i Cadafalch, 19o3).
Planta del pdmer Pis.

148, Casa Lamadrid.
Carrer de Girona. 113
(L1uis Domdnech i
Montaner,19o2).

149. Model tedric
i realitat de la mansana
amb passatge.

l5o. La "Mansana de

la Discbrdia".

151. Balcons i trillunes,
la composici6 de les
faqanes.
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152. Trees and street- 152. I-arbrat i e1s

Iights, the urbanization fanals, la urbanitzaci6
of the streets. dels carrers.

154. The original
gullies under the regular
Eixmple grid.

154. Part of the central
area of the Eixamp1e,
1864-146a, with some
pre-existing uses, such
as the Camps Elisis.

155. Cafeteria Royal,
period photograph.

156. Plan of the under-
gromd public transport
in the area of the
Eixample. LUB, 1983.

157. Diagram of different
densities according to
the number of homes,
nature of omership,
uneYenness of the city
blocks, plot sizes,
businesses and services.
LUB. 19a3.

153. Les antigues
rieres sota l'Eixample
reticular.

154, Fragment de
l'Ei.xample central,
1a64-1a68, amb alguns
usos preexistents,
com ara els Camps E1isis.

155. Cafeteria Roya1,
foto d'dpoca.

156. Esquema del trans-
port pfiblic soterrat
a l'iLmbit de l'Eixample.
LUB, 1983.

157. Esquemes de
densitats, segons nombre
d'habitatges, rdgim
de tinenqa, rugositat
de les manganes,
superficie de parcel.les,
negocis i serveis.
LIIB, 19a3.
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158, Passatge de M6ndez
Vigo, period photograph.

159. The mansanes wittr
passageway. The Mercat
de 1a Concepci6.

16(), Passageway in the
Eixample, 198Os.

161. The Eixample under
construction. Detail
of the plan by Vicent
Martorell (1929).

162. The bench-cum-street
lamps by Pere Falqu6s on
Passeig de Grecia (1906).

158, Passatge de M6ndez
Vigo. Foto d'dpoca.

159. Les mansanes
amb passatge. E} Mercat
de 1a Concepci6.

16(). Passatge de
t'Eixample, anys vui.tanta.

161. LEixample en cons-
trucci6. Fragment del
pldnol de Vicent Martorell
(1e2e).

162. E1s fanals-banc de
Pere Fa1qu6s, aI passeig
de Grircia (1906).
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t6B. Solids and voids
in the grid.
Aerial photograph.

164. The Eixample under
construction. Detail
of the plan by Vicent
Martorell (1929).

165. Modiflcation of the
course of the old roads in
the Eixample (Avinguda
de Roma and the
Carretera de Sants).

166. The interior of a
mmsana iL t}]e Eixample

16?. The stepping back
of the interior faqades
on the courtyard of the
mansma.

168. The division
of plots in the mansana.
The cross model.

169. Independent
tJ4)ological interventions
i.nside the manqanes.

163. Plens i buits de
1a quadricula.
Fotografia adria.

164. T,Eixample en
construcci6. Fragment
de1 pl)nol de Vicent
Martoreu (1929).

165. Modiflcaci6 del
traqat dels antics camins
dins I'Eixample
(avinguda de Roma,
carretera de Sants).

166. Ambient de l'interior
d'una illa de l'Eixample.

167. La reculada
de 1es faqanes
interiors a1 pati de Ia
mansana.

168. La parcel.laci6
de la mansana.
E1 model de la creu.

169. Actuacions
tipolbgiques independents
dins de les manqanes.
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l7O. Plaqa d'Espanya
(colour postcard
from the early years
of the 2oth century).

171. Plaqa d'Espmya, a
hub at the junction
of Avi.nguda del
Paral.lel and Gran Via.

172.View of
Plaga d'Espanya,
before 1929.

178. P]aqa d'Espanya,
aerial view, 197Os.

17O. Plaqa d'Espanya
(postal acolorida
dels primers anys del
segle XX).

171. Plaga d'Espanya,
rdtula a la intersecci6
de1 Para1.1e1 amb
1a Gran via.

172. Visl^ de Ia plaqa
d'Espanya, aLrans
del 1929.

l'73. Plaga d'Espanya,
vista eeria, cap a1s

anys setanta.
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